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11—Here in cool grot - 
12—My God, look uponme - - = - 
13—Oh, Nanny, wilt thou gang with me? 


No. 1—In these delightful pleasant groves -  - Purcell 
2—Hear my prayer, O Lord + << - Winter 
3—Soon as I careless stray’d - = = Festa 

Hail! all hail! thou merry month of May - Weber 
4—Thouart gonetothe grave - + - - Beethoven 
Hear what God the Lord - += + «+ V. Novello 
$—Hail! smiling morn - + + + Spofforth 
6—Let allmen praisethe Lord - - - = Mendelssohn 
Forgive, blest shade - + = «© Dr. Caleott 
¥—Four founds, for three voices 
8—Call to remembrance - + - - _- Farrant 
9—Pleasures of Innocence - - - From the German 
Amidst the myrtles - - -  - Battishill 
10—Teach me, O Lord - - - - Rogers 


13} When winds breathe soft - - - - Webbe 
16—Soldiers, brave and gallant be - + + Gastoldi 
17—All people that on earth ee 
18—Sweet honey-sucking bees (1st Part) - = Wilbye 
19—Vital Spark + harmonized by Novello 
20) Sweet honey-sucking bees (2nd part + + Wilbye 


21§ Now pray we for our Country + Eliza Flower 


22—Now the bright morning star + + «= Greville 
23—Thine, O Lord, is the greatness - - = Kent 
24—Just like Love - + + + Davy & Novello 
25—In Judah God is known - + + + Mendelssohn 
26—Maidens fair of Padua’s City - - + + Gastoldi 
27—And he shall purify - + «* += + Handel 
28—To Woden’s Hall «© ss » © Pursell 
29—Lord for thy tender mercies’ sake - - = Farrant 
30—Rule Britannia - += + = + Novello 
31—God save the Queen - + + + Novello 

Hi Hear my prayer, O God a, «°. & an leat 
34—Flora gave me fairest flowers - - - + Wilbye 
35—Grant O Lord é ee «s «s& «© Mozart 
36—See the conquering hero! - + + + Handel 

a7} Alla Trinita Beata et a. eae ek. 

Vocal Rudiments 7 & =e sa «& JD. Collet 
38—Sweet peace descending - = + + Mozart 
39—The Easter Hymn - + + + «+. = V. Novello. 
40—Comeifyoudare - - - += + = Purcell 
41—Lord of all pow’r and might - - = - Mason 
a Popular Ode to Pope Pius IX. - «+ © Rossini 


All communications of the progress of Singing Class 
Teaching, addressed to the Editor of the Musical 
Times, 69, Dean Street, Soho, or 24, Poultry, will be 
interesting. 





NOTICE. 


Tue large space which we dedicate to the paper by 
r. J. D. Corer in the present number, has obliged 
us to omit the advertisements of New Works, which 
usually form an interesting portion to our distant 


readers; but it was thought better to give the 
“Rudiments” complete in one number; and those 
correspondents who have urged us to publish “some- 
thing cheap of the sort,” will find, it is hoped, the 
matter and manner satisfactory. 


At this season of the year it is more the habit of 
audiences to frequent public places for the purpose of 
listening to renowned singers atid players, than to musié 
for itself; but it is with the latter that we more espe- 
cially concern ourselves. Since the satisfactory pro- 
duction of £lijah towards the conclusion of April, 
nothing of importance has been performed in choral 
music. 

At Leeds, on Whit-Tuesday, a very excellent band 
and chorus, principally from the town and neighbour- 
hood, assembled for the performance of a new Oratorio, 
called “ The Déliverance of Israel from Babylon,” by 
Mr. W. Jackson, ef Masham. ‘The occasion was in- 
teresting, as the work has not only much musical 
merit, but when considered as the production of a 
village organist, who has had but few opportitnities of 
hearing any sort of music, and but a limited study of 
the works of the great oratorio writers, it shews a great 
aptitude on the part of the composer. The choruses 
are effective, and in the Handelian school, with some 
well-worked fugues on natural and easy subjects: 

Whilst at Leeds, we visited the Public Gardens, in 
which a large Temperance Festival was being held, 
according to annual custom, on Whit-Tuesday, and we 
were both surprised and gratified by the manner in 
which several brass and wind bands executed a variety 
of opera and other airs. We understood the performers 
to be almost all workmen in the factories, many of the 
mills having their own especial band. It must bea 
great reward to those by whose exertions this growing 
musical taste has been fostered, to have seen the in- 
telligent faces of these orderly and happy mechanics, 
dancing to the excellent music of their companions. 

We remember, some years since, hearing with de- 
light one of the earliest of these mill bands, formed by 
the kindness aiid etiergy of a large machine-maker at 
Bury; in Lancashire. Circumstances caused the dis+ 
persion of his men; but the good seed has not been 
sown in vain, for in the various shops in which they 
have found work, they have carried their love of music 
with them, and have been the beginnings of many 
similar bands. In the large workshops of the Great 
Western Railway, at Swindon, a number of these very 
men have combined to make a most excellent orchestra, 
seconded by the liberality and encouragement whieh 
seems to pervade the Company’s arrangements at this 
village, for the benefit, improvement, and amusement 





of their workmen. 
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VOCAL RUDIMENTS 


Compitep By J. DOBSON COLLET. 





PreFAcE.—The object of this paper is to convey in the smallest possible space the Musical instruction necessary 
to an Amateur Chorus Singer. It is calculated for the use of Elementary Classes, and should be explained in full 
by a master, and afterwards used as a hand-book by the pupil. 





Cuaprer I—LENGTH OF THE NOTES. 
Sounds in music are of different lengths. We distinguish the length of the sounds, and of 
the silences between them, by the shape of the notes or rests which represent them. 
NOTES. RESTS. 


al 1 semibreve, or whole note, = 




















is equal to 


P 2 minims, or halves; 8 to 























¢ F ¥ r 4 coihiliaing 4 quarters ; ‘. r im = 














C a ay or 8 cialis, oe eighths ; —s3— 3 ss 5 Ss 


bEEEE’ fP eee cor 16 willl or sixteenths. eee tees 


A dot placed after a note increases its value by one-half, thus:— 














ee dee ae ee 
Pe oe ee 


Music is divided into equal portions by strokes :— 
When | Britain first at | Heaven’s command, a | rose from out the | azure main, 
these strokes are called bars ; the music between two strokes is also called a bar. 


Cuapter II.—TIME. 
There are three sorts of time—Dual, Triple, and Compound. 


Dual time contains in each bar a number of notes which may be divided by 2 till reduced 
to 1; as 4 crotchets, 4 quavers. 


42 fs 
a eee 
f q 4 3. marked z Two crotchets in a bar. 


Triple time contains in each bar a number of notes which may be divided by 3 till reduced 
to 1; as 3 minims, 3 crotchets, 3 quavers. 
Examples of Triple Time. 


eve 


Examples of Dual (or Common) Time. 


marked © Two minims in a bar. 


5 Three minims in a bar. 4, Three crotchets in a bar. Three quavers in a bar. 
Compound time is compounded of two or more bars of triple time; as 6 crotchets, 
§ quavers, 9 quavers, 12 quavers. 
Examples of Compound Time. 


! e 


Six crotchets in a bar. 8 Nine quavers in a bar. 


12 
Six quavers in a bar. ‘§ Twelve quavers in a bar. 


BE!IQ} WO» 
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VOCAL RUDIMENTS, Continued, 
Cuapter II].—OF PITCH. 

Musical sounds differ in pitch, gradually ascending from low to high. The notes are named 
from the seven letters of the alphabet, C, D, E, F, G, A, B, C, &e. Every note bears a resem- 
blance to its 8th, which is therefore called by the same letter; thus, C is the octave of C, 
D of D, and so on. , 


There are in the human voice about three octaves, or 22 notes, which are represented by 
the 11 lines and 11 spaces of 





















































THE GAMUT. 
‘a roar at a = 
ee am i. cher 
e + E. ar 
ee —— 
Cuapter IV.--THE CLEFS. 


i 
ke 
Three of these notes have special marks to represent them, called clefs: ie fi 
: 
t 
@: the F on the 4th line. (B the C on the 6th line. 6 the G on the 8th line. 


But as no one voice has to sing all these notes, each voice has a part of the gamut allotted to it. 























occupying a staff of five lines, and distinguished by the clef on its left hand. ae 
There are four sorts of staff in common use ; Soprano, Alto, Tenor, and Bass. a 
p a 
6 a 
oi 
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The Pianoforte staff requires-all the eleven ia 

lines—five in the treble, five in the bass, and ; : 

one between the two, which is understood, but Ein {Web ia 
only incidentally expressed, by what is called 2: ig 
a ledger line. 4 








A Score includes several staves for voices or instruments, or both. 











SOPRANO. L 


























ALTO. AES Pe i} 
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tet = i 
TENOR. Zs += + 
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: ay 
BASS. (2: Co H 
iz 
Hay 
AY it 
PIANOFORTE. / je/ je- 
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The same note (clef C) will be represented as above in the different staves of the score. 
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VOCAL RUDIMENTS, Continued. ; 
Cuaprern V.—THE TETRACHORD. 
. a A Tetrachord is a succession of four notes, the interval : 
between the third and fourth being a semitone, and the other 
2|——-D——_|_ two intervals whole tones. From C to F is a Tetrachord; from |}——A—— 
‘ C G to C is also a tetrachord, 
Cuarter VI,—THE DIATONIC SCALE. 
1” 
( Do © Het 
St B 
La A The scale of the octave, called the Diatonic scale, 
sill; Sol G is composed of two Tetrachords, separated by an interval 
- be of a whole tone, called the tone of disjunction. For the 
a ( Fa F a ) & convenience of singing, the Itaian names of the notes 
= op ws are better than the English ones; thus, for C, D, E, F, 
Mi G, A, B, C, sing Do, Re, Mi, Fa, Sol, La, Si, Do. 
Re D 
| hel | 
: ot Do C ) 
Cuapter VII.—THE CHROMATIC SCALE. 
—- —+e1.si +) The Diatonic scale is so called because it consists 
a Si chiefly of whole tones. Each of the five tones in the 
poe ' Diatonic scale may be divided into two semitones. 
est pave ee $—- The scale of semitones is called the Chromatic scale. 
When we wish to raise a note a semitone, we prefix to 
La : 
it a sharp (#), as 
a b— = t— mm Do Do sharp - 
i —_—_—— Sol + as 
A 6 td v 
a ( }—Sol b.. —Fa $— bm When we wish to lower a note a semitone, we prefix 
a=} : * to it a flat (b), 
| |——____—___Fa —em ¢ Do Do flat 
Fab Mi ( f 
—Mi p— —Re {— F 
ie “ 3 When we wish to restore a note to its original meaning, 
Re we prefix to it a natural (f), 
cael b— aes ‘4 Do flat Dosharp Do natural 
Do Cc t I 





































Ancient H, for 4 Voices. . , Th I 
aE Sears See Alla Crintta Beata. yeas inet; Notes nt ae 
— by Vincent NovELto, 


[London: J. Alfred Novello, 69, Dean Street, Soho, and 24, Poultry.} 


Andante. 1st Time boiz: (or as a Verse )—2nd Time Forte, ( or as as a Chorus. ) 











—_' anh —_— 
c a [an wa ~t aR > m7 af ST ae ST mee 4 
ANTO, ar - 
2a tat 
== _—s 
a a Tri. Ss - ta be - a-ta, Da noi sem-pre_ a - do - ra- ta. 











| 4 J ee ] 4 ai 1 Fea inn oh Ar “4 an 
—_ SSS PSS St ree! fda ee if 
: seeded = -2t—-J—a a a—a- 
en! a A a 


To i Tri - ni - ty most bles-sed, Sing wo e - ver joy -ful praises. 

















PE sala ll 
Tenor, fScs=s SPR 
onmeeea SSS 2 tesa fetesfaat 
Al - la Tri - ni - ta be - paeras Da noi eel ten a-do - ra- ta. 
Py | wee. oe racic Cs e 
Bass. 5 = ge SS Se te St 
- } +i oO 
the Tri - ni - ty most bles-sed, Sing we e - ver joy -ful praises. 


To 
lst Time Pia—2nd Time Forte. 
a —w—ne 
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* Accomp. 
ny 
. : : — ee “—— . . 
Tri-ni - - ta glo-ri - o-sa! U - ni - ta me - ra - vi - glio- sa 
= t = a Se lo Se sc cae ae Sets owe eS ce eo See ae Some Re eee een 
—{—-2—}-6—j-g—-#- — a Be 2 
Senet que 





—— ~~ —~——_ 
Marv -’lous Three! Mys - tic  per- sons! Still but One! Most glo - rious God - head. 
ee 























oO 
Marv -’lous Three! a - tic per - sons! Still but One! Most glo - rious God - head. 


s aA Pe A Pan ME BE NNR 8 a2 EOE 
|j§—j.——+- ee re , ee ee ae es 


ie aa ab A:$0L Mae pai id chai 





























* This Accompaniment is inserted tc assist in rehearsing the Hymn; but may be omitted when the Voices no longer require guidance 
or support. 
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ALLA TRINITA BEATA. 









aa ee ee 


+ ——- 4 | 


ed 
- po - ro-sa, E tut - ta de - si- de - ra-ta, 
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ss 
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: ==: 





_— ——"_———o ~— -o- 
Thou, the wel- come sa - cred man- na, sat - ing ev - ry ho - ly crav-ing, 
—_ 

















Tu sel man-na 8&@ - po - ro-sa, E tut - ta de - si - de - ra-ta, 


“a ” 











-—— o 





























— 
Thou, the  wel-come sa - cred man-nd, sat - ing ev’ = ry ho - ly crav-ing, 
aes ee? BE Ee 
a a 








Repeat in Chorus. 











Tu sei man - na s@ - po - ro-sa, E tut - ta de - si. de - ra- ta. 
Repeat in Chorus. 











fi. - wail | - 
= adh A et + Secuclimnal L sililbeesctill xr ES « ] aE 
a r= iaes r ad ee <4 Nes oe 
Thou, the wel - come sa - cred man-na, sat - ing ev’ = ry ho - ly crav-ing. 


Repeat in oe 

















Tu sei man -na sa - po - ro-sa, E- tut - ta de - si- side - ra - ta. 
__apent 6 in Chorus. 
— = ea ee i, x aa 
ne > eiedet 5 as | we _— L t | i canta Ef — L¢ e— == Tericey| 
Thou, the wel + come sa - cred man-na, sat - ‘oan a. - - ho-ly crav-ing. 















































N.B.—For an account of these ancient Italian Sacred Songs, or ‘ Laudi Spirituali,” see the 2nd Vol. of Dr. Burney’s ‘‘ History of Music.” 
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VOCAL RUDIMENTS, Continued. 


Cuaprer VIII—MAJOR SCALES AND THEIR SIGNATURES. 


The scale in Chapter VI. is called a Major 
scale, because its third is major. Any note may 
Take the scale of Do, 


and divide it into two tetrachords :— 


be the first of a scale. 


Lower. 














Now take the upper tetrachord as the basis of 


a new scale :-— 


= === —paete ty 
a Se A: ji 
is 


The second interval in the upper tetrachord, 
viz., from Mi to Fa $, is a half instead of a 
whole tone, and must therefore be sharpened. 











Make out all the six sharp keys according 


to this process. 


For the flat keys, take the lower tetrachord 
of Do, and make it the upper tetrachord of the 
first flat key :— 


SESS elaaae: 
eg ry ie 


From Do to Si 4 is only half a tone, but as the 
tone of disjunction must be a whole tone, the 
Si must be flattened. 











Make out the six flat keys in this manner. 








Fa $ 6 sharps 
Si 5 sharps 
Mi = 4 sharps 
La _3 sharps 
Re 2sharps 
Sol 1 sharp 
Do 

Fa 1 flat 


Sib 


Mib 


Sol b 


2 flats 


3 flats 


4 flats 


5 flats 


6 flats 


Cen Cea, ce 
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Sat ern 
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VOCAT, RUDIMENTS, Continued. 


Cuapter IX.—MINOR SCALES. 


A scale is called Minor when its third is 
minor; thus, the scale of Do is minor if A 
is flattened. With the exception of the third, 
the ascending minor scale is the same as the 
ascending major scale ; but in descending, the 
seventh and sixth are flattened ; thus, Do minor 
has three flats—Mi b, Sib, and Lab. The 
signature of Do minor is the same as that of 
Mi b major, which is therefore called its 
relative major. 


Scale of Do minor. 
Ascending. Descending. 


Scale of Do major. 






























































8 | ——§8 8 
7 [| — 
an ae 
sc caigcanallD cemssitarsiaesid a es 
5 5 
4 4 
3 
3 
2 2 
1— 1 
—H PAT OR a | St Sy —s 
—— 
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Re +4 is the relative mino 
of Fa %, sig. 6 sharps 
e/ 


Sol# .. Si Sane pet — 


ry) 


Dof .. Mi tse pg — 


Cy) 
Fa$ .. La 3sharps 94-4 —__ 
P eee 


o ‘ 


Si -« Re 2 sharps Py Seen 





+f 




































































Cy) 

Mi... Sol_ 1 sharp —--—————— 
eg 

La “- 2 ra 

Re .. Fa 














Sol .. Sib 2 flats 


























Do .. Mib 3 flats pe 
{)— ~ 
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Fa .. Lab = 
Sib .. Reb wt == 


eg 

















eS Se Ser 


Mib .. Solb 6 flats i —— 


Ce 
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